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GOTHIC REGULAR first shown by 
Leavenworth, circa 1837, in a condensed 
style. The heavy style of Gothic was not 
cast by American typefounders until very 
late nineteenth century.  
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contains information about the typeface, and 
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that case. Full circles in the squares mean the 
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lection Overview. This table is organized 
by line size. It also contains the same table 
structure as the specimen page; however, 
outlined circles deliniate that the alphabet is 
incomplete. Refer to the specimen page for 
specifics on which characters are missing. 





TABLE OF CONTENTS

Aldine (6 Line) ................................................... 3 
Antique Condensed (6 Line) ............................. 5
Antique Extended (2 Line) ................................ 7
Antique Extended (4 Line) ................................ 9
Antique Tuscan Expanded (4 Line) ................. 11
Antique Tuscan Expanded (6 Line) ................. 13
Antique Tuscan Expanded (25 Line) ............... 15
Antique Tuscan XX Condensed (8 Line) .......... 17
Caslon Oldstyle (5 Line) .................................. 19
Clarendon Extended (6 Line) .......................... 21
Clarendon No. 1 (10 Line) ............................... 23
Clarendon No. 1  (15 Line) .............................. 25
Clarendon XX Condensed (20 Line) ................ 27
Concave Antique Tuscan (6 Line) ................... 29
Egyptian Ornamented (12 Line) ..................... 31
French Clarendon (5 Line) .............................. 33
French Clarendon (10 Line) ............................ 35
French Clarendon (12 Line) ............................ 37
French Clarendon (12 Line) ............................ 39
Gothic Tuscan Condensed (18 Line) ............... 41
Grecian X Condensed (19 Line) ....................... 43
Hamilton Unit Gothic 716 (5 Line) .................. 45
Jenson Old Style (5 Line) ................................ 47
Latin Extended (5 Line) ................................... 49
No. 20 (8 Line) ................................................. 51
No. 202 (8 Line) ............................................... 53
No. 202 (12 Line) ............................................. 55
No. 228 (6 Line) ............................................... 57

No. 229 (6 Line) ............................................... 59
No. 229 (8 Line) ............................................... 61
No. 510 (7 Line) ............................................... 63
No. 510 (8 Line) ............................................... 65
Page (6 Line) .................................................... 67
Page (10 Line) .................................................. 69
Poster (6 Line) ................................................. 71
Poster (8 Line) ................................................. 73
Poster (10 Line) ............................................... 75
Poster (12 Line) ............................................... 77
Poster (15 Line) ............................................... 79
Teniers (8 Line) ................................................ 81

TYPEFACE NAME (LINE SIZE) PAGE TYPEFACE NAME (LINE SIZE) PAGE



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1405 6 GOOD

ALDINE was first listed by William Page in his 1870 
specimens. A prominent display face from these years 
which probably originated as a wood type and with the 
Page Company.

2

Not to scale

ALDINE



3

ACTUAL SIZE SPECIMEN  ALDINE



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1403 6 GOOD b

ANTIQUE CONDENSED was first shown by George 
Nesbitt in his 1838 specimens. This design was cut by 
the Page Company.

4

Not to scale

ANTIQUE CONDENSED
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ACTUAL SIZE SPECIMEN  ANTIQUE CONDENSED



ANTIQUE EXTENDED was first shown by George 
Nesbitt in his 1838 specimens. This design cut by 
Hamilton Company. Antique Extended may have 
originated, as a wood type as it shows regularly in 
wood type catalogues some fifteen years before the 
typefounders included it in their specimens.

CASE NO. LINE SIZE CONDITION A-Z a-z 123

1403 2 GOOD

6

Not to scale

ANTIQUE EXTENDED
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ACTUAL SIZE SPECIMEN  ANTIQUE EXTENDED



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1404 4 POOR F K L 
W Z I J L M

ANTIQUE EXTENDED was first shown by George Nes-
bitt in his 1838 specimens. This design cut by Hamilton 
Company. Antique Extended may have originated, as 
a wood type as it shows regularly in wood type cata-
logues some fifteen years before the typefounders in-
cluded it in their specimens.
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Not to scale

ANTIQUE EXTENDED
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ACTUAL SIZE SPECIMEN  ANTIQUE EXTENDED



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1411 4 GOOD Z

ANTIQUE TUSCAN EXPANDED was first shown by Wells 
& Webb in their 1854 specimens. This Expanded style did 
precede the Extended style.

10

Not to scale

ANTIQUE TUSCAN EXPANDED
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ACTUAL SIZE SPECIMEN  ANTIQUE TUSCAN EXPANDED



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1411 6 GOOD

ANTIQUE TUSCAN EXPANDED was first shown by Wells 
& Webb in their 1854 specimens. This Expanded style did 
precede the Extended style.
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Not to scale

ANTIQUE TUSCAN EXPANDED
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ACTUAL SIZE SPECIMEN  ANTIQUE TUSCAN EXPANDED



ANTIQUE TUSCAN EXPANDED was first shown by Wells 
& Webb in their 1854 specimens. This Expanded style did 
precede the Extended style.

CASE NO. LINE SIZE CONDITION A-Z a-z 123

1418–20 25 POOR

14

Not to scale

ANTIQUE TUSCAN EXPANDED
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ACTUAL SIZE SPECIMEN  ANTIQUE TUSCAN EXPANDED



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1407 8 GOOD

ANTIQUE TUSCAN XX CONDENSED was first shown by 
John Cooley in his 1859 specimens. Lowercase was not 
always designed for this face.

16

Not to scale

ANTIQUE TUSCAN XX CONDENSED
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ACTUAL SIZE SPECIMEN  ANTIQUE TUSCAN XX CONDENSED



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1401 5 GOOD Q

CASLON OLDSTYLE was originally designed by William 
Caslon in the 18th century. For a short time Caslon was 
eclipsed by faces like Baskerville & Didone, however, in 
the nineteenth century, with the Arts and Crafts Move-
ment, Caslon’s popularity surged again.

18

Not to scale

CASLON OLDSTYLE
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ACTUAL SIZE SPECIMEN  CASLON OLDSTYLE



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1401 6 GOOD Q

CLARENDON EXTENDED was first shown by William 
Page in his 1859 specimens. This cutting by the Page 
Company. 

20

Not to scale

CLARENDON EXTENDED
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ACTUAL SIZE SPECIMEN  CLARENDON EXTENDED



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1406 10 GOOD

CLARENDON NO. 1 was first shown by William Page in 
Typographic Messenger during 1857.

22

Not to scale

CLARENDON NO. 1
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ACTUAL SIZE SPECIMEN  CLARENDON NO. 1



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1410 15 GOOD a k m

CLARENDON NO. 1 was first shown by William Page in 
Typographic Messenger during 1857.

24

Not to scale

CLARENDON NO. 1
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ACTUAL SIZE SPECIMEN  CLARENDON NO. 1



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1416–17 20 GOOD

CLARENDON XX CONDENSED first shown by William 
Page in his 1859 specimens. This cutting by the Page 
Company. Is is believed that this design originated as a 
wood type, and with the Page Company.

26

Not to scale

CLARENDON XX CONDENSED
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ACTUAL SIZE SPECIMEN  CLARENDON XX CONDENSED



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1408 6 GOOD

CONCAVE ANTIQUE TUSCAN  First shown by Wells & 
Webb in their 1849 specimens, without lowercase. Low-
ercase was first shown in their 1854 catalogues. Lower-
case and figures are missing. This design was important 
in American typographic styling during the nineteenth 
century. It was especially popular with typefounders 
from 1860 to the end of the century. It is almost certain 
that the design originated as a wood type and with the 
Wells Company.
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Not to scale

CONCAVE ANTIQUE TUSCAN
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ACTUAL SIZE SPECIMEN  CONCAVE ANTIQUE TUSCAN



EGYPTIAN ORNAMENTED was first listed by William 
Page in his 1870 specimens. This cutting by the Tubbs 
Company. This diesng was widely used in the last twenty 
years of the century and is commonly associated with 
Frontier events-- they appear on state bills, “Wanted” 
posters, etc. 

CASE NO. LINE SIZE CONDITION A-Z a-z 123

1404 12 FAIR SPARCE

30

Not to scale

EGYPTIAN ORNAMENTED
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ACTUAL SIZE SPECIMEN  EGYPTIAN ORNAMENTED



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1403 5 GOOD

FRENCH CLARENDON was first shown by William Page 
in Typographic Messenger during 1865. Notice unbrack-
eted serifs. The two styles of French Clarendon and An-
tique were extremely popular in poster printing during 
the last thirty years of the century. Of all wodd types re-
maining these styles and their variations probably con-
stitute the largest bulk.

32

Not to scale

FRENCH CLARENDON
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ACTUAL SIZE SPECIMEN  FRENCH CLARENDON



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1409 10 GOOD

FRENCH CLARENDON was first shown by William Page 
in Typographic Messenger during 1865. Notice unbrack-
eted serifs. The two styles of French Clarendon and An-
tique were extremely popular in poster printing during 
the last thirty years of the century. Of all wodd types re-
maining these styles and their variations probably con-
stitute the largest bulk.

34

Not to scale

FRENCH CLARENDON
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ACTUAL SIZE SPECIMEN  FRENCH CLARENDON



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1409 12 GOOD

FRENCH CLARENDON was first shown by William Page 
in Typographic Messenger during 1865. Notice unbrack-
eted serifs. The two styles of French Clarendon and An-
tique were extremely popular in poster printing during 
the last thirty years of the century. Of all wodd types re-
maining these styles and their variations probably con-
stitute the largest bulk.
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Not to scale

FRENCH CLARENDON
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ACTUAL SIZE SPECIMEN  FRENCH CLARENDON



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1407 12 GOOD

FRENCH CLARENDON was first shown by William Page 
in Typographic Messenger during 1865. Notice unbrack-
eted serifs. The two styles of French Clarendon and An-
tique were extremely popular in poster printing during 
the last thirty years of the century. Of all wodd types re-
maining these styles and their variations probably con-
stitute the largest bulk.
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Not to scale

FRENCH CLARENDON
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ACTUAL SIZE SPECIMEN  FRENCH CLARENDON



CASE NO. LINE SIZE CONDITION A-Z a-z 123

- 18 GOOD

GOTHIC TUSCAN CONDENSED was first shown by Wells & 
Webb in their 1849 specimens. First specimens included a 
Modulated Outline as well as solid face styles. A lowercase 
we not always designed for this face. Page cut some orna-
mental styles of this design for his 1859 specimens, and an 
Outlined, or Rimmed, design was popular in both metal and 
wood. Typefounders cast this design in several sizes during 
the 1850’s. It is thought that the design originated as a wood 
type and with the Wells Company.
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Not to scale

GOTHIC TUSCAN CONDENSED
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ACTUAL SIZE SPECIMEN  GOTHIC TUSCAN CONDENSED



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1421 19 GOOD

GRECIAN X CONDENSED first shown by John Cooley in 
his 1859 specimens.

42

Not to scale

GRECIAN X CONDENSED
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ACTUAL SIZE SPECIMEN  GRECIAN X CONDENSED



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1405 5 GOOD

HAMILTON UNIT GOTHIC History unknown.

44

Not to scale

HAMILTON UNIT GOTHIC 716
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ACTUAL SIZE SPECIMEN  HAMILTON UNIT GOTHIC



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1401 5 GOOD G H Q

JENSON OLD STYLE cut by Hamilton with permission 
by ATF in 1906.
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Not to scale

JENSON OLD STYLE
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ACTUAL SIZE SPECIMEN  JENSON OLD STYLE



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1406 5 POOR

LATIN EXTENDED was first shown by Hamilton in his 
1888 specimens. This cutting by the Hamilton Company. 
Latin Extended may have originated as a wood type even 
though ligther styles came from England and France 
during the 1860’s. 
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Not to scale

LATIN EXTENDED
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ACTUAL SIZE SPECIMEN  LATIN EXTENDED



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1407 8 GOOD

NO. 20 was originally seen in the late nineteenth centu-
ry. Part of the gothic series, and it’s many variations.

50

Not to scale

NO. 20
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ACTUAL SIZE SPECIMEN  NO. 20



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1414 8 GOOD

NO. 202 first shown by Hamilton in 1889.
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Not to scale

NO. 202
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ACTUAL SIZE SPECIMEN  NO. 202



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1415 12 GOOD

NO. 202 first shown by Hamilton in 1889.
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Not to scale

NO. 202
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ACTUAL SIZE SPECIMEN  NO. 202



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1404 6 GOOD B

NO. 228 first shown by Hamilton
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Not to scale

NO. 228



57

ACTUAL SIZE SPECIMEN  NO. 228



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1400 6 GOOD

NO. 229 history unknown
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Not to scale

NO. 229
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ACTUAL SIZE SPECIMEN  NO. 229



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1400 8 GOOD

NO. 229 history uknown.
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Not to scale

NO. 229
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ACTUAL SIZE SPECIMEN  NO. 229



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1403 7 POOR Y Z

NO. 510 was patented by William Page in 1887. This 
is one of the seventeen styles designed for the die-cut 
types of Page and Setchell.
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Not to scale

NO. 510
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ACTUAL SIZE SPECIMEN  NO. 510



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1404 8 FAIR

NO. 510 was patented by William Page in 1887. This 
is one of the seventeen styles designed for the die-cut 
types of Page and Setchell.
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Not to scale

NO. 510
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ACTUAL SIZE SPECIMEN  NO. 510



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1402 6 FAIR J Z

PAGE first shown around 1892. Produced by Hamilton 
Company after they were purchased by the Page Com-
pany.

66

Not to scale

PAGE
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ACTUAL SIZE SPECIMEN  PAGE



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1402 10 FAIR J Z

PAGE first shown around 1892. Produced by Hamilton 
Company after they were purchased by the Page Com-
pany.

68

Not to scale

PAGE
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ACTUAL SIZE SPECIMEN  PAGE



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1412 6 GOOD

POSTER also known as No. 169, first seen in 1892, this 
cutting from Hamilton.
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Not to scale

POSTER
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ACTUAL SIZE SPECIMEN  POSTER



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1412 8 GOOD

POSTER also known as No. 169, first seen in 1892, this 
cutting from Hamilton.
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Not to scale

POSTER
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ACTUAL SIZE SPECIMEN  POSTER



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1412 10 GOOD

POSTER also known as No. 169, first seen in 1892, this 
cutting from Hamilton.
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Not to scale

POSTER
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ACTUAL SIZE SPECIMEN  POSTER



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1414 12 GOOD

POSTER also known as No. 169, first seen in 1892, this 
cutting from Hamilton.
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Not to scale

POSTER
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ACTUAL SIZE SPECIMEN  POSTER



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1413 15 GOOD

POSTER also known as No. 169, first seen in 1892, this 
cutting from Hamilton.
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Not to scale

POSTER
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ACTUAL SIZE SPECIMEN  POSTER



CASE NO. LINE SIZE CONDITION A-Z a-z 123

1403 8 GOOD

TENIERS Also known as Unique (Heber Wells) and No. 
165 (Page). First shown by Hamilton in his 1888 speci-
mens.
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Not to scale

TENIERS
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ACTUAL SIZE SPECIMEN  TENIERS



82

COMPLETE INCOMPLETE 

TYPEFACE NAME CASE LINE A-Z a-z 123

ANTIQUE EXTENDED 1403 2

ANTIQUE EXTENDED 1404 4

ANTIQUE TUSCAN EXPANDED 1411 4

CASLON OLDSTYLE 1401 5

FRENCH CLARENDON 1403 5

HAMILTON UNIT GOTHIC 716 1405 5

JENSON OLDSTYLE 1401 5

LATIN EXTENDED 1406 5

ALDINE 1405 6

ANTIQUE CONDENSED 1403 6

ANTIQUE TUSCAN EXPANDED 1411 6

CLARENDON EXTENDED 1401 6

CONCAVE 1408 6

NO. 228 1404 6

NO. 229 1400 6

PAGE 1402 6

POSTER 1412 6

NO. 510 1403 7

ANTIQUE TUSCAN XX CONDENSED 1407 8

NO. 20 1407 8

TYPEFACE NAME CASE LINE A-Z a-z 123

NO. 202 1414 8

NO. 229 1400 8

NO. 510 1404 8

POSTER 1412 8

TENIERS 1403 8

CLARENDON NO. 1 1406 10

FRENCH CLARENDON 1409 10

PAGE 1402 10

POSTER 1412 10

EGYPTIAN ORNAMENTED 1404 12

FRENCH CLARENDON 1407 12

FRENCH CLARENDON 1409 12

NO. 202 1415 12

POSTER 1414 12

CLARENDON NO. 1 1410 15

POSTER 1413 15

GOTHIC TUSCAN CONDENSED - 18

GRECIAN X CONDENSED 1421 19

CLARENDON XX CONDENSED 1416–17 20

ANTIQUE TUSCAN EXPANDED 1418–20 25

ACTUAL SIZE SPECIMEN  SERIF


